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TR 0D GT L ON

The publication of Professor Andrew Cairncross's challengi S
on 'Cnmp(\: ltors K and P of the Shake speare First Fol lo' in 1972, wit i1
large—-acale reallocatlon of r aonsiblity for the settin ‘e , o
Folio from compositor B to the apprentice compositor E, afforded 1

opportunity to develop along fruitful lines an investigation into ti

rellability, and hence the ultimate usefulness, of different kind

compositorial evidence for the Folio which had occupied for

This discussion, together with the display of evidence of tl t
compositors B and E —— much of it not hitherto available —— grew t
exceed the reasonable bounds of a periodical art icle. I'h tudy, ¢

in January 1974, was rejected by the ¢ litors of the Papers of the Biblio-

(= Bibliograp ind

grap_hical Society of America, Studies i 1 ]
e ———  S—  ———— — ————————— S— S—————— & Rl B ——— i S« e

Studies, on the fair grounds that publication yf an article of
and complexity could not be justified by the 111 number of re t
whom its appearance would be welcome. The publication of sever tic
on the compositors of the First folio in the past two years I

not improve with ke ping, 1

a technical article does

world

of my industry out into th

send this unwanted child

than my own.

gity of South Carolina,

29208
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nia, Charlottesri

of Kansas,
versity of
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ton, D.C. 200013
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ftor studies of Shakespearian texts ig to

e respective stints of the compositors that
tive characteristics will allow scholars
and compositorial orthography to a

- Folio, in which eighteen texts

plays are represented by
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Other pag, fro
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COMPOSTTORS n AND B OIN 1
vl T WHAKESPEARE PIR&T poL 10 AND 11
| / LENT BT el 0

pages assigued Ly nuneroun Inves lgators to an 11t |
o ALtRITnative compositar must
establish a good case for the reattributton of that page, when the att ‘c
‘ ' age, @ @ attviby
tlon would not oreate A greater Inconaiatenc Y In the evidence than the
' One
it In deslgned to reform, Judictoualy handled, this {s the Inveatligatar'n

most powerful instrument,

There are otha tactics more often adopted by Mr, Calrneross ta the

detriment of hils invest lgation, One can appeal to dissimllarity to show

that e 30 :
a feature of a page, for example, 18 unlike B's praotice in generally

agreed B pages elsewhere. 'This does not reveal the identity of the altes

native compositor, however, bLut merely suggests re-examination of the basis

of the first attribution. By the same token, one can note on a page by one

compositor a feature which is consilstent with the forms on pages set by an

alternative compositor; in such an instance, however, veattribution is

Justified only £f 1t can be shown that the feature s not common to both

v.'wblitorl (or, Indeed, has ailgnificance for distinction at all) and

:Jlgiin. only 1f the reattribution does not Increase the Inconsistency of

‘ particularly 4f the phenomena are orthographlcal, 1s susceptible

A

¢ on account of the possible influence of the underlylng copy.

's methods

‘possible to object strougly to Mr. Calrncrons

uaund that, having made compositor E the almost exclu

‘32 ‘compositorial fnconststency, ha haa taken cop
;’vi.dim”ﬁ‘! fi's share {n another, Tdeally, one vequli

E Wﬁrity of evidence to confirm an attribution.-

‘ﬂ E form, say, and the abmence of B forr
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11

compositor identification,

: mnen OF COMPOSITORS B AND E Ty ThE FOLI0

With that general principle in mingd I divide the evidence for com-

mﬁtom B and E into three general classifications which correspond to

: wn:ﬁght which each kind of evidence can bear, and its potential use-

¢ [B in compositor determination. The order is, of course, from the

'sbl.“ ‘the typographical arrange-
_and the form of catchwords

compositor's field of responsi-







COMPOSITORS B AND E IN THE SHAKESPEARE FIRST FOLIO AND RECENT STUDIES 13

cmqos:'ma E's SPACING IN GROUPS OF 8 PAGES IN PRINTING ORDER*

Term. Intern. Fon-sp.  Colummg
spaced spaced intern.  with many TEXT
SE— long lines
89 288 0 dd4 (Tit.)-ce5Y(Tit.)
46 282 4 cc5 (Tit )-ddl (Tit )
415 2 dd6¥(Tit.)-eelV (Tit.)
459 2 eebh (Rom )y-££2Y (lml )
378 5 ££5 (Rom.)- IZ (rro )
336 5 X2V (Tro.)-pp5° (Ham.)
335 8 qq4 (Lr.)-rr3 (Lr.)
363 2 rr2 (Lr.)-ss3 (Lr.)
45 308 3 ss4V (Oth)-tt2¥ (Oth.)
31 252 6 tt2 (0th.)-vvl (Oth )
47 286 2 xx3V (Ant ) —zz4 (sz_)
33, 145 ¥ zz5V (Cym.) -3alV (Cym.)
3847 37

the cancelled *gg3 of Tro.

1 commas deserves






COMPOSTTORS B AND R IN THR :
b SHAKESPEARE FIRST yo
A LIO AND RECENT STUDIES

j 53
|Text Page Case Spacis ; ZXMn" -
X il pacing Remarks mate Case  Spacing Comp,
Ant. xx6Y y o755 Forme-mate col, xx1 Y uafy ity
" 5 W, many long £,
b £ ¢ Yy Ohywm v
| g o yy6 Y 0/35¢iE 'y
B y /12 Many long 1
IR Y G/Y  mmens ., O R
, orme~mate cnll zz2 v 13/32/12 &
S5 W, many long
%226V y 0/14/26 Col. with many gz1 y 0/41/n1 3
long
*3a3 y 0/7/49
) a4 y O0/44/13 B
*3a1V y 0/6/33 Forme-mate col. 3a6 y 0/46/7 B
W. many long %
1:1/148/849 1j/829/295

instances there is a striking contrast between the spacing of these
forme-mates, a distinction whi?h does not permit their
klihl finzle compositor. Although these reassignations to

d on the evidence of spacing alone, s; consistent is
that of E's acknowledged pages elsewhere that I believe

to challenge the reattributions either in particular
moqulncc of this is that, although Himman's view

—_— w: at - tln least, an unskilled and unaccomplished
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Lh BP ng ey AUCICE e Yeatt Y ons a cul lv as
a( - L8 € CTribt N rcicu , o
BV 1 I 4 th a 1t ) part vV
at N 2 C a as
SPe a i cumst; -€3 (1 K the g sl > -
i I Cliy ince 1Ke ~ SClting C 2 - | p € 0 Y
L 4 8 0X the f_r.L page of i & o a
. L% X

mentioned above) appear sometimes to Ray uiy
4Ve occasioned a compositor to moye
from one case to another during the ge tting of a forme. Inst
) a me. stances recorded
by Hi 2 tragedi
y Hinman in the tragedies section are ddj([y):’;v(l;y):), bb'i"'(x\x/!jx)'/i(“)‘)
dd2(EX) : 5V (Ey 1d1V (Ey) :6 (Ex b ,
(EX) :5Y (Ey), ddv (Ey) :6(Ex), bb2¥(Ax/Bx) 15 (By), m'ﬂv(A_‘():[o(By/Ay), £1(Ex) :
v + ViRe) » R > 4
6Y(Ey), ggs (Ey) :3(Eyx), 852 (Ex) :5V(Ey), and ss1V(Ey) :6(Eyx). The reattri-

v
bution of ee2” to B places him at his case y, sharing the forme with E at

case x; otherwise, forme ee2V:5 might be included in the preceding list.
Any reattributions from B to E elsewhere in the Folio must conform, I
Suggest, to the strongly distinctive spacing habits demonstrated in their
shares of the tragedies. That Mr. Cairncross's reassignations do not can

be readily confirmed by anyone who wishes to count the spaces himself.17
Compositor B pages he assigns to E are too numerous in the comedies and

histories to allow tabulation here.ls A few examples will serve: Wiv. E2

[ (1/28/5), E4 (0/17/3); MM G2V (0/19/4); MND 03 (0/37/24); AYL R1 (0/41/10),

1Y (0/48/18); Shr. 54Y(0/39/8), T3V (0/60/4); AWW V2V (0/32/7), V5 (0/38/

20)3 TN ¥4 (0/42/3), 7L (0/40/0); NI Aak (0/55/1), AaiY (0/55/1), AabY
&) dn. a3 (0/47/1), a4 (0/41/4); b2 (0/50/3); B2 c2¥ (0/56/11), 3

ms 204 Xgg5 (0/74/11), *geb (0/61/21); H5 h3 (0/21/4), i4Y (0/30/4);
(0211) L4 (0/56/4) , L&Y (0/47/2); 286 n3V (0/44/1), 05 (0/53/9);
0/45/15) a4 (0/37/28); Tro. X1 (

5 ce3 (0/51/19); Tim. Geb (0/23
(0/39/4); Ham. oo4Y (0/26/16); Oth.

0/15/2); Cor aalV (0/38/24), aa3’
nsy; ag Ly (0/3919), Ua 2/38/13),

tt3V (0/26/12);

)); Mac. nn2
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Non~gp,
intern

Jmm; l’j
\

204
228
374
427
218
282
312
311
314
210
202
126

19
Coluung e ——————
w/mdﬂ T
Eﬂf[l\
S A
11

v (N)-Y6 (1)
Z37 (T)~z5v (1)
Z1 (Th)~c2 2y
cl (RZ)-Bb3 (WT)
Bb2Y (WD) -h3 (H5)
h2Va (H5)~ £sv (116)
6 (LH6)-ml (11i6)
n3v (2H6)~03 (2H6)
02" (7H6)-d5 (k2
a5V (1i4)-e1v (114
el (1H4)~f6Y (204
g3V (ZHG)- Z*ggl (204
*geBY (214)~ Zgg7V (2H4)
P3V (36 ~q4 (3H6)
a5 (R3)-rh (K3
r3 (R3)-s4Y _(_)
85 (R3)-aa?¥ (Cor.)
dd3V (1it.)-cel¥ (Cor,)
bb3 (Cor.)-kké (JC
k4 (JC)-kk6¥ (JC
: 0 ?’Ji)-lts' Jc,
1¥ (Jc)-ee2” (Tit.) |
!ﬁ ((:or_g-nnJV (an )
nn4 (Hac.)-nnlV (Msc.)
nnl (Mac.)-v4 (HB)
v4Y (JiB)-x2" (uB)
%2 (HB)-o005 (Ham,)
005Y " (llam. )-pp2 (Ham.) ’
pplY (Ham.)-qq1Y (Mam. D
qql (Ham.)-rri¥s €ry |
rr6 (r)-Cg5 (Tim.)
0g2 (Tim.)-hh4 (Tim.)
hhl (Tim.)-hh2 (Tism.)
hhSY (Tim.)-tt6 (Oth.)
ttl (Oth. th, )~vv6¥ (Ant.)
%x3 (Ant Y-yyh (Auf )
yy3 (Ant )-yyb ‘(Ant )
yy6¥ (Ant. )-“1(’ (Azt.)
Cym.)~3a Cy
;:g"((l—_g) Ib4¥ (u:n )
3b2¥ (Cym, )Y (Tro.)
3 ('rm )=X1 (1re.)
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CUMI™O LTORS B AND

with Hinman's

intery
! \ :
\~-’l|L(l‘. the Componition P ne '
play. Nor « N the cont |
La clory l
ba ¢ i
There are too Y 8paced
L 1Ct LS} :
in 306 and 2 where tl hal
which I would find acceptabls
i8 not to be identified in the ) tori |
was influenced by the lon aquand of pages in t !
| . ~

tained large numbers of prose and long lines, so that ke ¢
reverted to his preferred practice during the sett of t X -
verse tragedies Examination of the influenc .
(where attributions have been thoroughly checked

Bupports this notion, but how it might be proved co
conceive.

On the othar hand, the spacing anomalies might be tal
presence of another compositor in the FPolio from 3H8 onwards, ome w
most of B's general characteristics. This is a propositionm v
gloper attention than can be pald to it here, especial
disintegration by Andrews of the B compositor in the Pavi
compositors of remarkably similar habits, But there

» th ~
th t}

m‘ to 1dnntifyins Andreva' Pavier L‘(‘n!ﬂ]\\-ii‘n'. G wit

, 22 e
SR8 Pact of tha Folio.,  The first is that







COMPOS 1 T'ORS ! NI | \ ) ( h
\ ) ND | LN ! \ l
A\ ) ) ) \ i ol AKL '] AR PIRS OLI0O AN
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v JDIES 23

84p + . , in the t
urnov
WVEE or in the full Line {dent | )
C\““PU ' : entifies Compoaftor 1. !
O SLiL0r J 18 not \y
HeL my concern here and T will not 11
a ! discuse the gapa on
: y
Add and aas \) where the compositor
POSLEOY may have thought he was setting
1 as s } verse,
and on s4, the i
R only ins \ {
tancesa of this phenomenon on Pages usually assigned
g assigned
to A.

Fivet, it should
» Lt should Le noted that compositor B does show gaps throughout

the Folio o 3 wi
0 pages which M alrncross
pag lch Nr. Cairncross has not challc nged, These pages

are A, X3V(2), Bbl, Bh2, d4, qars. vl

hh3(2), kksY, LAy, M2, oo6v

» 84, 2 4%, bb5, b6, ee3, hh1, hn2v,

n?2V
pp2Y¥, zz2

3 222, and zz4, containing 24 instances

of the gap. (Professor Andrews informs me that gaps also occur in B's

share of the Pavier quartos). There are another 81 instances on B pages

which Mr. Cairncross assigns to E, incorrectly according to the evidence of

spaced commas. Compositor E showa 10 gaps on 7 pages, Accordingly, there
are no grounds to use gaps as cvidence for reattribution,of pages from B
to E. Indeed, considering the relative disproportion of B's and E's shares

in the Folio, gaps cannot be used at all to distinguish between these two

compositors.

Mr. Calrncross complicates consideration of this question by including

1n thﬂ term Sap' the indentlou whlch Ircquently (l(‘L‘O"lP.H\'lP.‘I a turn-arounc
2 Tig . This is a

N o’ a long 1ine (which may also show a gap at the ll[,ht) 1

) Lol -y g in a later

di. hi h is better cousidered with turn dl’ﬂlll](l.l

) tinct Phenomencn W e '

ecauvse it LL‘(P[E{‘LI’I"A Uhy Iz,ﬂ[?.“" are 1(‘\'_L\rdtd

lacd.on.26 T mention this here b

M4-6Y) which offer no examples of white at the

a8 occurring on pages (e-8-
An interestin

P4Y y where 'the

g Instance occurs on

~ ends of long 1ines.?’
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ND RECE

NT STUDT e

qV
are clear at ﬂ} (1089, 1092), aa3v (660, 663, 665) and BH4Y (3300
and 2300,

2305), only the first page of which Mr

31
from B.

r. Cairncross wishes to assign t:

§

(4) TURN-OVERS

When a composi i i
positor finds that the text which he has to set exceeds the

length of his measure he has -- apart from cutting his text to suit his

measure by contraction or the omission of text — these expedients. He may

= . : 2
divide the verse into two lines, as both B and E often did.3" He may turm

the text around to the next line, as is usually done with prose; he may turm
the text up into-the line previously set, removing quadrats and spaces for
that purpose as necessary; or he may turn the run-over text down into the
right of the text he is about to set, if he calculates that the extent of the
next line to be set will accommodate the turn-down. Turx}—overs afford

potentially good discriminatory evidence because the compositor's choice is

ternary, rather than binary as it all too often is.

In the table from which the following summary was prepared, the counts

omit turn—overs (a) when lack of white in lines above or below the long line

tor when
lmws to have restricted the choice available to the compasito
s A4 8493
how to deal with a run-over long line (e.g., A2V 396; A
i e at the
2) (b) when it appears from the capitalization or metre tha
/3
E4 2125; F6 1249);
tting prose (e.8-»
"E&ﬂ-' ﬁhought that he was se

pte 1‘0!\';‘\[ the

thg ddition of a half verse to a full p;ntamuu
% :
. %5 1206). In the table the

‘to over—run his measure (e.8-» F iy
Sl alysis of the comedies, Hinman's attributions
accord with my an







m 2

that he 18 not correct to take indention to identify p, 37

Turn—around
with indentions can indicate only B or p ;

» against E.
~ (5) STAGE-DIRECTIONS gpr 138

Mr, Cairncross writes

this, “set his

, -
As Alice Walker noted, B, who was quite distinct

marginal directions and so forth full out"’, »

out unless he was hurried';l’o it will be noted that her form of

sion includes other more elaborate forms of exits as well as the plain

‘sometimes B did not set them right out to the righthand end of

:“‘ Miss Walker cited this distinction to contrast B's practice

psitor A usually but not invariably (e.g., d2¥, a3, n4", i4,
-‘:11, 12, IZV, m4, nlY, o5, q1Y, r6Y, sl, s3, aab, bbl,
m exits and the like a few ems in from the right. Set-
cm.' on thc following pages by compositor B which are
a:ou, a4, fs" h3v, q5°, q6Y, r2, s4, tl, w4¥,

g bb5. bb5Y, cch, eed, Gg2¥, Ggé, hhl,

pﬂ" m&, nnli, nn4¥, nn5, oo4, oe3,
VS :1.-;3" zﬂ" r6Y, tth, t5, tt6, ttév,







 Zxi 45
dographical tool'™ pyt Apparently does not yue lrrogularciey of
B Of utage-directions n reasatpning Pagen from B to g, A6

s the supposed Spacing lrregularities of E'n centered dtage=

» Particularly 1f theve 1g a chance that E's
m;-aby be distingutshed from B'a, i |

Ind to be examined

not myself have been inclined to Put as wuch weight an the

lg;gt—diroction centering in Lr. as Mr, Williams did, for

‘1 true that 5 of E's 47 centored directions in Ly, are move
any of B's 32 directiona, 1t {e also true that E centers

rfectly to B's 7, and there is very amall overall difference

(if competence it 1s) in thila rupcet." A suevey of

red directions on B's sure pagea in the tragedies







1

is contradicted by three instances ip the hist
Stories of the
)

~ with the following word.

Ho
Wever, these three are numb
er s

Sy
1§ rmt on r2¥, '2 T'on r3 and '2 S Peech-prefiyes

on vy
6), as are the three fnstanc
es

s n*ﬂsg pages Mr. Cairncross wishes to reas

3 g ign to E.
v, u s They fall on pages

3 t sy 8 = es
Osito r B t a ears et s eech T ef 1)‘ alQAle

R ;
_in the catchwords, unl
g > ess the speech-prefix was of the number kind, in wh
» in which

ém E to B. There are no such occurrences in the pages Mr. |

to E, for, remarkably, the B(E) pages as 1 term them

Mr. Cairncross finds E's hand) are consistent in showing

lon. in the catchwords. This observation must tell

'rncrbsé's reattributions, for, given that E's habit
: not bring it about that the 54 pages Mr.

speech-prefix with word catch-

; m' #hree apparent excep-

R TR TRy R T




$6y-dt 15 con~

8 dastes g, :

ive of the B(z)




ompositor from another
>

but it

 must be used judicioy Wh
e sly. ereas typographical evidence not subject ¢ f
ct to

b .
m 'Im_flu&n'ce requires 1it

: fbj’;;};@htinctive of composito

o

31 &
€ more than tabulation for Patterns which may

IS to emerge, the typographical features dis-

d und
_ er the above heading may reflect Some copy influence, The details

® may require interpretation and the possibility may always exist

at appears to be a habit characteristic of a compositor is merely a

Although, from time to time, and from one text to another,
ares may occur which could be attributed to copy influence b
normal compositorial inconsistency n;ay play a part in
ency of the evidence), copy is not expected to influence 4

typographical treatment of the following details. j

{n the stopped number speech-prefixes
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T Foy

Non-stopped

10 Anp RECENT STpipg 3
w35

B e ———
—2topped
——__Commentg

NN LWLN

Re

\\\

* o0

%In these Pages, for which
the spacing evidence gup-
ports B strongly, there
are only 7 non-stopped
prefizes to 30 stopped
prefixes, a decided excep-
tion to what has been under-
stood as B's usual practice.

* % N ¥ o»

*¥Another 26 stopped prefixes
exceptional to B's usual
practice.

*

#*
Compare with r3, neither
page challenged by Mr.

Cafrncrosas.
*

*
butes
#Mr, Cairncross attri
the middle part to B, where
the non-stopped prefixes

occur.







r discussion,

Although copy influence cannot be disaissed

mllnltion of these instances, Mr. Cairncross has made

fessor Hinman's suggestion that a shortage of upper







BS were ambigucus; and most importantly, (c) that a page

is four tinesmlikr.lymluvebeenutbycmi-

It is more tham likely that other hyphena-

[11 confirs B's apparent preference for byphenation.

tions or Titled Letters, Abbreviate Words,

m-u-d-umty';‘gs__‘h!.'m







- connidered here) oceur gy long 1ines gop

by ldm,
r wre i
M.t and "M for Wagpep! (Which oceur numeToualy {p
and '8'. for 'Salnt'; theme

!

abbreviationg frequenty
is a common form 1n manuscripts of the peyiod,
Instances in the Folio (one in a short line iy s
fall in long lines.

without the point 1s, as Alice Walker first drew to
eign of B's prucnce.72 Apart from one instance in
of Wiv. set by compositor C, all of the Follo W'

. fall on pages usually assigned to B, The use of

‘occasioned by the compositor's need to fit his

n any case is strongly characteristic of composi~ it

therefore galn no support from abbreviations for
I ges el”, ed¥,

.{tes them in connection with pa

Xt 2t .




stency: eve

lona Y set




T R R
4

ted, but when the Compositorty COpy does not
el Surviye
whether Speech~prefiy Variation should pe

%
#
4%
|
o
-0
|
g
34
id
&
&g
g

C@ OTr compositorial Inconsistency Nr

compositor E's unchallenged pages show variation of
J‘g." and 'Tit.' on cc4V, 'Cre.’ and 'Cres.' en

m:her E pages where the speech-prefixes are perfectly

'me of vu‘iat:lon." Yet -.lny B pages unques— f
il B : s m : !:‘7
examples of just that kind of var.hum 1 E
suféice! A3 (Pro. 3_31”'._;.;‘ 5

Blcom. 1); EAY (aat. 7/Aoth

A 4 o .



nn3 (&v
#.22), o003




fixes ("Kin.'

' %
and &-)ﬁsmsse&inmde:zﬁb,

en great weight as evidence of &'s participation in the
and histories, need to be examined mors closely.
iSes what he takes to be an incomsistemcy of ¥r. Eimmm's

‘pages of LLL which contain "Kin./Kisg.' whes, later,

S e T

es in Mac. and Ham. with "Kisg." aloge. "The wiols

il

s Mr. Cairncross, '...whem it is realized that







as the table which Mr,

yariation occurs between Slo. /@10y,

36 B AND E IN THE SHAKESPEAR: FIRST ¥oL1o sy RECEY
EHT ST 1xg

| Fpeech—pref fxeq and !
of 'Glouster' witfiin stretelies of text Usnally assigned ¢,

. B, The distribution of these forms bears cloger exazinatiog
) 7 :

Cairncross prints i defcctfva.af'

GLOUCESTER SPEECH-PREFIXES AND SPELLINGS®S

Glou. Glo,
Glouster Gloster Compositors
cha, b, 3, 1 6 1 B(c4h), B(R) 4
’ : ) » » 1 B([)BA
. 5. 6, n2
e 14:1 b(E) 6
v v 1211 B(E) 4
1 B
B(E) 2
1:1 251 l(l) 588
2 B2
4 B(E) 2
2

B6







: ﬁ@gﬁnﬂ‘-‘h“‘“ function at all, Nevertheless it 4
5 8

‘evidence, although for economy's sake, tye

analysig
thﬂ tragedies section, with Corroboratiye information

1 |
¥, WE AND You ELISIONS IN TRAGEDIES AND COMEDIE893

| Total B Total
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