














'ﬁntod to the following:




B AND E




I
FOLIO mcnmzj

COMPOSITORS B AND E IN THE FIRST

for a particular
ons asked, constantly
with which the very
e used as evidence
the presence




A REASSESSMENT OF COMPOSITORS B AND E IN THE FIRST FOLIO TRAGEDIES

compositor studies was the distinction of the

evidence used into three kinds:
) 'lypomlncll evi.dance for which the compositors were not influenced by
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assigned to E and yet, remarkably,
the forme-mate, E's dd4, was. That is all the more remarkable since page
dds¥ n..m the start of the banquet scene (3.2.1.

apparently it was not proofread, although

-38) which, lacking

) ,Isthvebominnnuscnpt If E was an apprentice

starting worl On a dramatic text for the first time, it is not likely that

h%ﬁh uﬁt- li—-unpt COPY, or that having set it, it would be left
ead and uncorre ted (as misprints at 1. 1451, 1459 and 1464 indicate).
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spelling for the SP was Cassi. (72:13). Page M3 vas set about two thirds

through ﬁle Printing sequence of Jc:

in col. b“%»ﬁas Spellings. Spacing and SP evidence together clearly
indiu‘u a change of compositor within page #f5. The

be E:

in col. a there are 10:1 Cassi. spellings,

second compositor must

”ﬁa»*l-type spellings and the preference for non-spaced commas together
-p“f.?ﬁha other identified compositors.



A REASSESSMENT OF COMFOSITORS B AND E 1y THE FIRST FOLIO TRAGEDIE'

j 11

thesis that the variatiop of SP on l[:’» (and kk3V, 4) is a reflection of
revision in an argument of such weight that a3 needs closer examination
than can be given at the moment. If the Spacing did not support the Cas.
sp on Lsb one could readily abandon the column to B and avoid the imp:ba-
bilities which accompany its reattribution to E. As the foregoing discussion

shows, I have not taken account of the possibility that the copy for b

was in a hand different from that of most of the copy for JC: my observations

were restricted to pPrinting and orthography, and must be provisional and

inconclusive. However, I would suggest that all the evidence which pertains

to revision in JC has not yet been put forward. However, one can go no further

: the publication of Professor Bowers' remarks.

'231) was assigned to E by Hinman (I:389) apparently on the

non-B spelling 'Troian' at 1. 39 which changed B's favoured
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of proof correction more consist
ent. Although E's f
orme-mate XZ was proof-

read, there is no evidence that #*ygzV
B83" was, an anomaly all the more remarkable

that it was the fi
in 1rst page of a play (When finally E was entrusted with

he setting of 3V i
the g a first page, ss3V of Oth., it was proofread.)

(4) Tim, Gg3 Bx:=Ex

All the available evidence from the distribution and type suggested
to Hinman that E was the compositor most likely to have set Gg3 in Tim
for E and B had collaborated on a long sequence of formes set from their
customary cases. But that was from printed copy and the notion that E
was incapable of handling manuscript--despite his experience with the second
part of the banquet scene in Tit.--led Hinman to stifle his doubts about the
improbability of B's moving from case y to set Gg3 at case x, and then
returning to case y to set the next forme (I1:283). However, the spacing
shows with undebatable clarity that B did not set Gg3, a conclusion that
even a cursory glance at the typography (especially the typography of the
prose) confirms to the practiced eye.

This page is probably a good example of how difficult it may be to
detect compositor E--and distinguish him from B--if the "doe/goe/here"
spellings he is likely to accept from copy are not in fact present in his
copy. In such an event (for I take this to have been true of the Tim. copy)
as Hinman's tables demonstrate (1:394), for analytical purposes there is no

difference between B and E. The spellings on Gg3 do not support EARELLIIE 0D

but m‘&hﬂr do they make reattribution impossible. The one pecularity of

compositors is the

“tch is significant for the distinction of the
us' spelling (3) and 'Aper.' SP (5:5). The

.ﬂ!tinn of the 'Apermant

S
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city of 'Apermantus' (5 p
pau (5) and the 'A er.' SP (1:4) elsewhere relative to

' . 1
*Apes. ' (0:1), *Apermantus' (16:5) and the prevalent but ambiguously-derived

'Ape.' (65:20) suggests that the 'r! spellings are copy forms; if this is
correct then their presence on Gg3 to the exclusion of other variants
supports the presence of a second compositor, and particularly one prone
to accept copy spellings of words for which spelling preferences were not
formed.

(Hinman refers to 'patterned alternations' of SP and some spellings
of names in the text of Tim. which 'inevitably suggest different hands'
(I1:285), a notion which was developed by H. H. Oliver, the editor of the
New Arden text (1959+). Although Hinman seemed wedded to the hypothesis
(see II:282) he did not indicate the way in which the Tim. copy was divided,
and the spellings he cites reveal little more than the kind of variations
which are widely recognized to derived from foul papers, together with the
struggles of the compositor to settle upon a 'normal' form of SPwhich he
often did not encounter in contiguous pages or formes. Scribal transcripts
(like those of Ralph Crane) are marked by just this kind of variation,

ssor Oliver, on the other hand, did lay out a tentative division of copy

.espeare and a scribe (whom he identified, incorrectly, as Ralph
npot indicate the basis of the division other than that the
on a study of all the spellings in the play' (p. xix).
» mofcopy does not separate distinctively the spellings
« attention (see 'Apemantus/Apermantus', and Ca./Cap. for
v is wumﬂ,y acceptable, The division itself

f tfthiwitut which are most puzzling to




QF COM!‘OS!'I‘ORS B AND IN 1y Fing

CL (GTRTH TRAGY biny

ING LEAR IN priye 4 QRDRR) g app g

CASE B P 8PACING TLN  OAmr FORING=)iA Y5 B
X 133" o908 33y,
X
X
X 5 0/39/11 795061 ¥
X 2 & 0/31/9 =94y
e Laas” weyan, y
& Laal nepan. oy |
| =3Y)  o0/a0/00t 18622966 %
bl G 0/29/14% 19872107 y
SRLY. 0/27/14 2108-233 y i
-2 o/ 1618744 y |
S 0/38/9 2234354 y 4
0/30/6  2355-l7k y

0/21/5  1h26-91
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mg 153 B:=E

3 ",, &g& cancelled *gg3 of Rom. for 26 formes up to ss3:4" compositor
E set & l.'ls usual case, x. That he should change cases
. i_hu set ss3 (Lr.) from case y and forme
ﬁqiprising.

it is unusual and

, and particularly,

-mate ss4V (Oth.) from

Yet a change of case by a compositor within a forme--

» it the long run, impractical--cannot be held

b TE16267 *gpa¥:2V from two cases, It is obvious that there was

in composition at this point. Hinman draws attention to

text of the Folio, Cym. However,
analysis ss3:4V and the following

vid : th.) were to



*+ S0as toallow B instead of g to

true that, with the reassignation of
0 B, hitherto compositor E had not set

(11:289), 1t is

a final page,
stinctly not B's (0/3/13; 0/5/18) and

F text reveals nothing to suggest that the annotated
‘E's capabilities, Moreover, it is surely significant

- of texts in the Folio where there was enough

‘the 'satyr' tailpiece (23 of them set by compositor =2

lpiece. Furthermore, there is some confirmation




£ Oth. (0/41/9). Further, unlike the forme-

~the Spellings of ssl 'v
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positors at a single case

0bvious1y.

therefore,

; forme ssy.qY
forme *gg3 :4, capable of i ‘
explanation in light of

is not like

Special circumsta

: : nces

marks a new stage in the PTinting of the tragedi , but
es

At pr .
esent I can dO more than Outllne the nature of the dlfflCulty it
esolved Nll’.]lout a gIeal’. deal Of lntlmldatlng 1nvest1gat10n of

Him s typ P o ence. NOlletheless t is 0S b e to SketCh the
' L eCUIIence evld
Fyae p sibl

Outline Of 1 i i
a pOSSlble SOluthn, WIthout asserting that lt iS bome out b the
Yy

facts. According to Hinman's 'Tabular synopsis' (I1:517), the printing order is:
By By Ex Ex *Ey Ex Ex Ey Ey Eyx *Ey By By By *Ey By
DREREESS 5 ss3:4Y 505V sqVie  1:6Y tt3':4 3:4V

(The asterisked E's are reattributions). The following points should be

noted. (1) Forme hh2:5Y is the last of Tim, (2) Forme ss2V:5 in Lr. is :
compositor E's last intercalary forme. (3) The only copy remaining to

be set Qg%s the rest of Lr., Oth., Ant., Cym., and Tro., and the preliminary

»fo,_mes, some two and a half months' work. (4) In the 4 formes which
'ss, compositor E moves between cases x and y in a manner which
art in his share of the tragedies. (5) The last three ss

self were set from both cases. Since E would normally

ages, it may be expected that the type evidence would

abouts: interpretation of type recurrence evidence

d on the correct identification of the case or cases

two-cases formes. (6) Hinman notices abnormalities

ave been practically

ygedies: 'case X must h

% 5 as finishe‘d" (11:295); centre-rule irregularities




and composition ang distribution irregularities of
the succeeding shared quires,

(9) Hinman was convinced and
out his discussion of the tragedies section that Compositor
t in the setting of manuscript-copy tragedies. It is

oncept:.on blinded him to the possible implication of

types
case from y. Furthermore, the small number of undistri-
later distributed indifferently into each case,

to either case exclusively would overflow the boxes.

, not a conclusion from evidence--from the

~cases with characteristic y types. Only

 vhat happened to the characteristic x types;
' 'anoulhs' in ﬁnnw&ng yms, onk
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For quire XX, compositor E set the 'long' stint, but this was after the setting

for F had been interrupted by the Printing of the Visitation Summons (see

11:320-1). (11) For reasons about which We can only speculate, compositor

E set only one page in quire yy, 3 Pages in quire zz, and 2 pages in quire

aaa: with 3alV, he relinquished the rest of Cym. to B and with it, the Folio.

Perhaps E's 6 pages of the manuscript-copy Ant. showed that he was not capable
of setting from manuscript quickly enough to be used with a partner on a

regular basis. At any event, the distribution of the pages newly attributed

to E at the end of the tragedies section, given to local circumstances,
reinforces rather than weakens Hinman's view of E's capabilities as a

compositor.
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othe (18)
OTHELLIO IN PRINTING ORDER: E AND B
T P SPACING TIN CASE[B P SPACING TLN CASE
a1 60/8/30 1-94 X
Jj_'}:o/?/ss: 95-218  x
5 0/6/75 341-469 x [ss2VE=Lr. x
¥ ®0/8/46 219-340 x ¥ ss3 E=Lr.ey
s 0/4/37 470-599 y [ss2 E=Lr. x
6  0/3/24* 600-731 yx [ss1VE=Lr. y
ss6” 0/41/9  732-845 y *(ssl E=Lr.ey
tt3V  0/26/12 1495-611 v
4 0/39/14 1612-742 NG
"3 0/5/14* 1367-4ok y 4V 0/58/13 1743-874 y
* 2" o/p/49 1237-366 y 5 0/39/10 1875-2003y
* 2 0/2/18% 1107-236 y 4 0/46/6  2004-135 y
o - 983-1106 y 6 0/33/8 2136-262 y
' - 855-982 y 6V 0/37/16 2263-387 y
w3'  0/30/13% 3027-153 y
4 0/41/17 3154-278 y
4 & 0/42/17 3279-410 v
5 0/38/19 3411-540 y
5V o/ho/22  3541-671 v
6 0/16/4  3672-86 y short p.
; Lvv6'B=Ant. y
| 14p. 1 0/526/180
2l

—— T ———




-6): confirmation

om spellings woulq Tequire the spellings of the 10

 be consistent with the Spellings of ss3V_¢ put incon-

W
e i&ng of the Temaining pages of Oth. (ss6V

G tEaY Y

ompositor B. For Oth., evidence may be sought

dominance of variant spellings but also in the

lve compositors' changes from the spellings of the




e/ spellings frop €OPY in that numpep of F pages

The
actice of spelling these words is unmistakable: 14qr and
tely predominant in the jast quire of Oth, and E's share

: any years ago I discussed this movement with Dr, Alice Walker
the validity of Hinman's attributions to E, She saw that

YéTre not present in E's copy for him to 'tolerate' and

erally recognized how rare 'do', 'go!

o

> and 'here'’

icularly, the non-drﬁmatic, works which made up
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It is reasona
ble to assume that an apprentice composit
or would

‘become aware of the peculi i |
peculiar spellings of the different compositors ‘
hose work he distributed and that if he dicrrs

e distributed a great deal of work

by one particular compositor, he would be influenced by his spellings. At i

of the tragedies section the apprentice E distributed frequently

and compositors A and C: Possibly the variation between the 'do/go/

i*eos of the compositors, together with the prevalence of the

gs in his copy for Tit., contributed to his tolerance of those
~Later, however, after all but B and E had relinquished the Folio,
#

gguquently distributed pages set by B.5 (One cannot determine

>w many B pages E distributed: Hinman believed that B I

- of the tragedies section, between Oth. tt and Tro. 1], 5

o R

sbnculative and cannot be proved conclusively.
falsity of an explanation of an observed phenomenon
])‘-“6‘\1:’ the observation itself. There can be no doubt

of spelling tdo/go/heere’ consolidated during
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T spellings of which two OT more variants exy
st
Q copy has a 80od number of forms 1ike "$1 then
both B and E render in F a¢ "L'th' ang e th'"; indeed
: » indee

"th'" elision in Q which is repr

oduced exactly in f (to

m the elisions are remarkably

consistent in Style, Since

ch compositor is usually the same, ang they agree on rejecting
iere is no evidence here to SUpport the reattributions,

On
evidence does not tell against them,

_elisions: Other parts of the Folio show that compositor

e" in words like 'heele, she'le, weele' and 'you'le!,

. nce, 'hee'l, shee'l, they'l, wee'l' and 'you'l'), and
'-ee-" in such spellings. In Oth. the opportunity to
ef copy allows a significant refinement. As the tables
r E prefers to use a single "-e-" in spellings like

6
NG VERBAL AUXILIARY ELISIONS BY FACTORS

B (ss6”, tt3'-6, ww3V-6)

F sp.<Q copy otal
Sy £l 31

- . —

T R S



E side of the table are the "jen

forms changed to as welj
¥, and the changes to single "

== Spellings, Reassignment

- spellings of




TABLE OF F AND Q -E/EE pRoNouNs 1y o, 9 !

N TR
EW E

e Tous

6:1 (32 § 7:2 |

13:6 6 ! 25:7 ¢

0 5 5:1 i

0 0:2 7:3 7:5 1

19:9 19:4_L44:15 g

 that compositor E is reluctant even to accept the
uses it only in justified lines. It is probably

ith the previous observation--that E alters 26




T than those

ShakesEeare Concordance tq P. 167--

ough the concordance: Presumably this arbitrary sample

to provide usefu) information,

Although the distribution
: ge of the individual spellings is often int

eresting, the
is best revealed by the summary table below,




c\

SHOW No MATERIAL
CHANGE

WHERE EX.-
CLUSIVE p
SP. 1Ig
DIVIDED oR
INCONSTSTENCY
INTRODUGED

act/e
answer/e

beautie/y

check/e




F COMPOSITORS B AND E 1y mqp -
\ REASSESSMENT O E IN THE Frpgy FOLIO TRAGEp pe

The weight of the evidence is heavily in fFavour of ¢ reattrip
- rl Utions
ich were first indicated by the SPacing evidence-
whi

thirty-two groups of
e support the reattributions whereas only si
spe

X tell against them.
ever, even the contrary evidence 1acks weight for
HoWars &

» Of those six groups,
has a distribution complicated rather than simplified,

ording to the previous assignments E!
Acc

only 'deuill/diuell’

S Portion containeg 1 "-e-" form

of the Q; compositor B was a confirmed
nj-'' speller, having changed 13:5 of the Q's -

from copy and 1 changed from "-ji-»

e-'"" forms, Now, however,

he strong B practice is divided between E and B and there is inconsistency--
the

pelling--in E's practice. It would be hard to agree that 'deuill' i
one S

trong witness against the reattribution. The other § groups in column (d)
Stro!

1 spellings which were formerly solely B's now divided between B and E
Tevea

: : : bt bt
1S not strong evidence against the reattributions since any distinctio
this is n
i 1 ifferi ings must
f ositors on the basis of distinctive and differing spellings m
of comp
i istinctive. The
inevitably divide groups in which the variants are not dist

i instances as
d ences in these ins
i 1 S destroy B prefer
reattributions not so much a

i S
3 53 . e to the compositors.
identify spelling practices common

_L g a £gT P
I/ S elllﬂ. S: The table bove contains a numbex Of oups which

S £
2 et The incidence o
show ‘nﬂﬁ,,._:.ﬁ on iof terminal and medial "i'" and "y"s

’Pemlwsin relation to Q copy is this:




QOF COMPOSITORS p ‘
ANDE IN mig pypgy FOLIO 7py,
GEDI g

SUMMARY OF VAR '
=—— O VARIATIONS tnygpypue Ig/y!3

E NEW E [
; B ALL E [ TOTALS
1 0 0 F;
11 | i
10:2 9 &
21:2 9 |22:2
_\\_\N
4 19:4 27:2 | 23:4
¢ :
0:1 0 0:1 27:2(23:5
e e R
R 7:1 24
k . 1 4 8:1 9:4
0:1 4 %l 5
o 2 16:1 2 25:2] 6:1

nizes the directional figures or the raw totals, it
to spell with terminal "-ie" and B with terninal

ot immediately apparent from the totals since

y --according to the directional evidence--to accept
nal "-y" spelling when it is in his copy.

d for medial "-i-/-y-'" although their figures
mpositors. Nevertheless, these variants
le subject of the present discussion.

i thus far concurs in supporting the
;o’ghulq, Since the selection of
representative of Oth.,

confidence, therefore,







e

A e

A REASSESSMENT OF COMPOSITORS 5 ayp g N THE FIRST FoL1o qpyp

ND CLEOPATRA IN PRINTING oaps Ri E A

DILS 13

£ 4D 3

CAS‘ B P SPACING mqry

CASE FORME=MATE

W6 0/19/13 1.91

0/28/13 612-743
0/34/14 481-611
0/39/19  351-480
0/12/11% 1267-394
0/16/9* 221-350
0/17/17* 92-220

2308-435
2436-561
- 2176-307
2562-688
2046-175
2689-81#

y Lvvl £ pth,




Ss of Oth, it was
es tt and 1 s

s VV were €Xxamined, Nevertheless, the extension
set from quarto copy affords no Warrant for further

set from manuscript copy, for which there is no Precedent

'eA very fact that the direction of compositorial changes

api.ned in Oth. gave ground for confidence in the reat-
1

m evidence of spelling, but for the present group and

ch check is available. Only raw rather than the
al' figures can be used for spellings. Fortunately,
for different groups of spellings cited in commection

 to distinguish the compositors, even without the

fhe;r test which should be applied to the groups

., and Cym. With the benefit of the more

('b;ue,xmined not only for their inconsistency

sitor B, but also fqr their consistency

et ey

oz i
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g Examples of "gpin
elisions oce
Ur on each of t
he

H but, unfortunately, only 3
of them are distinctive

E! i v
-B s from B's distinctive forms, as the table h
Shows,

- TABLE OF XTH ELISIONS TN Ayt 1S

X th x"th! X A th! TOTAL
1 39:8 1 41:8

0 18702 0 16:2
52:10 1 u 57:10

These elisions too give satisfactory
which, as the table below reveals, shift all

s out of B's share of Ant.

g a8
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tforvard, 1p Ant. there aye 15;

11 'bonlhuluhw
falls on 4 page

assigned to B and
Tequires to he mentioned thay the short

occur frequently throughout Ant., in the stings

fomerly

e's/she's! follow the same pattern of distribution,
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ation here. Although B ARy

ellings were taken over




NT OF COMPOSITORS B ANp

| A5

0
Ant 127:17
20:2
Anth. 2
20:2
Antho. 1:1
| = 1:1
Caes. 27
a* 27:6
) G
Caesar. 25:1 ax
= : :9
ot G
Eno. 26:10 20:7
Enob. 20:12 1:4
Enor. 0 0
Enobar. 0 0:2

E IN THE FIR

ST f
FOLIg TKAC[.DIFS

{ompositor B favours 'Ant., Caes./Caesar., Eno./ Enob.', whereas E uses

'Ant./Anth., Caesar., Eno.'

There is no need to pursue the

38

question further: the evidence which is

evenly dispersed throughout the play all supports division of the responsi-

bility for Ant. between compositors B and E. Although other spellings testify

2 the correctness of the reattributions--the only instance of

#ample, occurs on an 'E' page whereas the 4 'kinde

Pges--because of the small number of instances of the

the "m they are confirmatory through their con
ssity of division be

ther t"!ﬁf!:mn:lusive evidence of the nece

'kind', for

' spellings are in B's

sistency with the reattrl

tween the

variant spellings, at

butions
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£ IN Py

PSPACING TIN  Ciso

v

va ® 0/1/12% 335-466
5
doe 1/6/37 591-716

g0 & 0/1h/26* 843-967

3§ 0/7/49 1472-595

IV

W6/33  1097-222

RS B AND IN THE FIRST |

QLIO FRAGED IS 39

LUNTING ORDER: £ Anp

Y 0/29/9%

3 0/3 )/ ¢ 1- :

5 m/“(,/,;‘ < [zz2 Ant

6 & o/47/11 17~ [1:}\
333"} O/48/11  1596-719

y 0/50/16  1720-851

LV O/W4/13  1852-9

21 0/67/9  1353-471

5 } 0/%0/8%  1979-2104

> 0/57/9 1223-352

SV} 0/l /5 2105-221

6 0/b6/7%  2222-347

1 0/36/8  968-109

6‘1}4 0/37/5  2348-479
3b3"1  0/39/11* 3105-236

L } 0/56/13 3237-363

31 0/31/21  2980-3104

o) 0/H9/28  3364-h95

2¥] o/s51/12  2862-979

5 } 0/42/17  3496-627

5 0/43/13  2740-861

SV} 0/27/23  3628-759

1 } 0/32/21  2480-611 blank
£6V] £12-739

1V 0/42/17 Ztla'e-é TP+colophs

6 J Uigina~ 37%0-b2

short

26p. 2 0/1077/31¢




SBENT OF CO)'U‘JSILJR: B A)

-G AND E IN THE - =%

i Eﬂ"s 31 pages there are only

i1ch the ST;C;T:' SVidence < :

f should be reassigned to E, but 4 of those 5 exjst in ar y
work apparently continued to be Singled out for Particular : o
sfter quire zz it is no longer appropriate to refer to E as “' 3
he ceases to set pages in F on the ; S -

(1) Elisions with et S The oy idence

since the forms which distinguish the Compositors, name] , B'S "xthw oo
E's "x'th" do not occur at all.
TABLE QE XTH ELISIONS IN CYM,
COMP . xth' x'th x'th' X th' TOTAL
B 0 0 61:6 5 66:6
E 0 0 19 0 19
TOTAL || o 0 80:6 5 5

e C e lisions are more
(2) Verbal auxiliary elisions: Fortunately, these elisio

= assignments
useful for discrimination. As was the case with Ant., the reassig
shift all the "-1e" forms out of B's share of Oym.

Q J M
VERBAL AUXILIARY ELISIONS IN CYM.

16:1 we'l 0:1 you'l S

hee'l 4:]1 shee'l 1 they'l lwee'l

1
hee'le 1 shee'le 1 Repl




OF COMPOSITOR g
S B AN S
‘M sty i o
: ST p
OLIO 7
TRAGE
:DIEs

with "-ee': "
1l L’g—m"’__— =09 " In Cym, thare
- S are 21.
fm“" g1 put one of which ('yee! ALt 'bec/hec/
' at 916 5,6V mee/shog
y““ﬂh‘um of the 'he's/she's' ¢ #267) occur in B s
: :pellin g pa
8S follows the o ges,
Same
pattern

HE'S/SHE'S 1N CYM

A prey
SP. B . R
\"

Ay
hee's | 6:1 . - TOTAL
shee's

2:1 0 8:2
he's
0:2
1
she's 6 A 11:2
TOTAL 14:4

{ | Other yariant spellings:

(8) "do'/to't"
(@) : The distribution i
ibution 1in Cym. is consistent with that in

B E TOTAL

0 1 1
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